
HALF CE
By WILLIS STEELL.

ALL conditions being favorable, gifted
with a voice and intelligence.and
intelligence 1b the greater gift.

having trained both carefully and lived
right always, you can sing acceptably in

public for half a century. It has been done.
Indeed, it is being done.
What's more, the newcomer with the

fresher voice and the added attraction of

novelty cannot oust you from your well
deserved niche in the temple of song. It
is foolish to fear him, for whatever gifts
he brings at the opening of his career only
time and constant study shall ripen until
he grows to be a rival worthy of your
thrnat

A part of this dictum is obviously true
end will have the success of the obvious.
Everybody likes to say of what he has read,
if he feels it, that he has thought along
the same line wjth the man who writes.
That is what makes the triumph of many
an obvious book. It is certain that one-half
of the persons who read what singers say
about how they grow in their art with
6HBiduou8 practice will exclaim:

"That's nothing new, for I've thought
the same myself."
The other half of the statement often

uttered by great singers who give figures
that shall indicate their belief in the
longevity of their career is not so generally
convincing. To make it go down may
require a cloud of witnesses.

Some Have Rounded Out
The Half Century Term

To sing in opera for fifty years! Impossible,the doubters will say, although
they may know of an instance or two that
have lagged as long on the stage. This
ia not being written of the superfluous
ones, but of the opera singers, men and
women, who have rounded out a half centuryof operatic glory.
Are liiey «ii.i~ciui ul me yuuu& omscia.

Absurd. The old artist knows that it has
taken him years to learn hiB art and that
at any epoch of it by taking stock he knows
too that he is still learning and still has
much to learn. From peak to peak of his
art he goes with ever increasing interest
and pleasure, particularly if he carries his
audience with him. But he flies not on

superimposed wings, no adventitious or

exterior aid can carry him to the heights,
and his progress upward depends upon
himself.

For a new opera he must learn so much
and in so many ways. History, biography,
philosophy, there is scarce a branch of
human learning from which he may not
draw, having the ambition and the will,
to help him in its interpretation. For the
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debut and that he must get up in again
twenty years afterward he finds himself
compelled to study with the thoroughness
and care that he would devote to a new

score.
In the familiar roles that the newcomer

assumes as a common thing there is no

more to be expected or hoped for than the
traditions bound up In it. The singer just
beginning to emit "his wood notes wild"
has enough to do to learn and display these
fittingly or at least acceptably. His
brother "singer of an elder day," not contentwith tradition, provided he has any
brain at all. seeks to perfect his mimetic
art as he does his singing. In fact, if he
Is a true artist he lays more stress on the
former.
The lamented Caruso of "La Juive" was

as different as possible from the Caruso
of the Duke in "Rlgoletto," as he sang it
ut his first appearance in the Metropolitan
Opera House. The voice, as it rolled out
in the part of Eleaser, where he touched
the highest point in his art, was not the
voice of the Duke. It had lost certain
quality and had gained other quality. If
it lacked the freshness of those bygone
days, he was now its complete master and
It obeyed him implicitly. In other words,
in his later day he had gained a perfect
control wanting in the earlier. While in
style and finish the later impersonation
was so much fuller and greater that the
man at one time and the other could not
be criticised an the same artist.
To say these things, of course. Is merely

to emphasize the obvious note previously
touched on, but they cannot be omitted.
With Caruso In mind, as he died at an age
under 50, the latter half of the proposition
cannot be carried on. There are physicianswho say that when a man dies before
his allotted time, given the conditions that
he lias lived a regular normal life, he really
passes away through violence. And by a

stretch of meaning to words this may be
said of the great tenor.

Shining Examples Are These
Of Those Who Last Long

But thsrs are living examples of both
parts of the dictum. Battistlni is a shiningmark. At 68 this Italian, pronounced
by many judges of singing to be the great-
est barytone In the world. Is singing three
times weekly in the season at Berlin.
And De Luca, popular barytone of now

many seasons at the Metropolitan, althougha much younger man, has already
behind him a longer career on the operaticstage than Caruso's own. He is recognizedby voice connoisseurs as the best
representative now singing of the beautiful
old Italian school of bel canto, who by his
continuous excellence Is carrying the torch
onward to the crowding new generation.

"Fifty years Is not too long to give a

singer." said this artist to the writer, "and
I number many men who figured on the
stage so long with continued renown. Tf I
do not say so much for women It Is becauseother causes than loss of voice or

diminution In art come In to shorten their
career. Women are more the playthings of
an audience than men are and they are
therefore more subject to the whim of an

audience. This year an Idol, next year for
a reason that has nothing to do with her
voice or her acting she may he treated
with heartbreaking indifference.
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Mtne. Ernestine Schumann-Heink,
popular for many years in opera, still
is active in concert.

"It is so to a greater degree in Europe
that is, on the continent of Europe, thai:
here or in England. In Anglo-Saxon coun
tries there is a warm fidelity to which she
can trust herself. Madame Patti experi
enced this charming, heart-warming trail
cf a people in England, and in this countrj
Madame Sembrich, although she has re

tired, still holds a high place in the affee
lions of music lovers."

Several artists have held for long £
favorite place in the hearts of New York's
operagoers; Lilli Lehmann and Madame
Scalchi are two who sang after the fatal
thirty years supposed to close an operc
career had elapsed. Madame Schumann
Heink still leads one of the most active
musical lives, although for several years
row she has eschewed the opera.

Who Ever Will Forget
Versatile Little Bauermeister:

Who has forgotten, who was privileged
to hear Marianna Brandt in the early days
of German opera here, how great an artist
she was, although she was what many peo
pie call an old woman when she sang here
first? And "Little" Bauermeister, so called
in affection, noted for her ability to sing
any role and take acceptably almost an)
prima donna's place at a moment's notice
she was no longer young when she wor
her place here, and she kept it long aftei
manv others more notshle nt home har
come and gone and been forgotten.

"I should put the singing term of i

woman at 30 years and that of a man al
50," said Mr. De Luca. "in Italy I recall
four soprani who sang that long. All but ont
of these has retired. She is Signora Stor
chio, who after 30 years still sings anc

pleases. D'ArclG, Teodorinl and Ferrani
after so long on the boards, have retired t(
dignified and happy private life.
"While they were singing an innumer

able chorus of songbirds started up in th«
various melodious trees of Milan, Naples
and Rome and other Italian cities when
voice is taught. From none of the new

singers did these old favorites get anj
hurt. On the contrary, while Italian audi
ences eave due attention to the new sonir

birds just trying their uotes, they did noi
diminish the admiration felt for thes«
cider divas.

"In my own career I have sung wltl
three tenors who reached the half centur)
of public singing. They were Marcini, wht
is dead; Anselmi and Garbin, who live, and
the last named has been singing every sea
son for fifty-five years.

"Is it not credible that the new tenoi
could take lessons in singing from these
old fellows? Ah, yes. and in more that
singing: In phrasing and pronunciation sc
that their hearers may understand them
in delicacy of treatment of certain rftle?
that might he so Incorrectly interpreted
There is much, much to be learned froxr
these great men who have worn the Ianrei
for so many years. Were It but to speak
of their acting! Years have taught them
the value of so many little points that th(
neophyte Is naturally unconscious of. Tc
see these men on the stage In their best
Interpretations was better than a yent
under the most celebrated coach."

Many of His Own Words
Are Applicable to De Luci

M.'inv of wnrtlo napH htr Tin T.tinn nhoiifl

these famous singers, unknown here savi

by repute, could be very fittingly applied
to himself, as no doubt they will be by the
countless admirers of his finished art He
believes thoroughly In the complete educa
Hon of the singer by the Italian method,
which he said had never been overthrown
by any other, no matter how novel and
promising It was.
A good five years of study in this fashion

Is needed by every singer who prepares for
opera, and this training Includes two yean
of solfeggi study. Then comes the study ol
the operas themselves- at least ten of these
should be made familiar before a debut.
and finally a round of the little theatres to
get acquainted with audiences, to feel a

personal reaction.
"It is a hard apprenticeship, every day
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must see honest and hard study, and follow
ing It comes a life from which many of
the ordinary pleasures of life, innocuous as

they are to the generality of men, must be
omitted. The pleasure of congeninl society
can he tasted in but a moderate degree, the
pleasures of the appetite must he curbed.
And there is study, study, always study.

''Right at the outBet let me say, although
the remark 1b a digression, the young man
who aims at opera should marry early, tirst
choosing wisely, if he can, the proper wife
for him. This saves him from the foolish
adoration which pursues even an inferior
singer on the stage.
"When I sing again an old rdle of which

I have not had recent repetitions I study it
as if it were a new one. I trust not to
memory, nor to what I have done In the
past. Tt is like a new story and a newscore,demanding as much as theso would
ask. Such pains do I feel, as if I must
devote, even to an old opera like 'Rlgo-
letto.' And for a rdle in Mozart's 'Cost fan
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Tutti' which I am now preparing, more ,he

time, more Htudy, more pains are neocsaajy. 1.' "

"And do I fear the rivalry of a new bary- *(*o5
tone when i have done all that Is in me? tbp
\'n If ho mn do morn it la hprmmp hp hfln

gifts beyond and greater than mine, gifts cat.
tor which he is not responsible but rame and
to him from nature. prey

"First comes the voice, that he must e**"

have. Without the voice nothing or very Tl

little may be done. Then comes the intelli- " ^
gence. Ah. pardon me, I feel like putting of 1(
that thing intelligence first. The artist rar
must know as well as feel. Otherwise he indfi
will not get very far. In fact, without the pelai
intelligence which gives him Judgment he wide
v/ill not know when he sings tint, and he oxist

will not correct that fault. Nor will he Tl"

know when his vole© begins to fall.
"It need not fail, however. If it has been ^°'

trained to work right and with the proper ,.jn'
fundamentals. Then. I repeat, a man may
sing divinely, even though he b« old. near

"Dattlstlnl, that grand singer I know uvci
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Mme. Marcella Sembrich, who to apjieained a high place among music lov- "Rjgolet
s by years of artistic work. Juan "

cism, w

. We studied under the same master, tion. m<

ivas Persichini of Rome. Battistini was scores <

fir«* tmnil nnrl T waq hia 1ii«t Hv dip tO t'lincl
lirable and natural method he gave us music,
no surprise to me that his first pupil duction

till singing nobly, and as 1 take care which o

nyself for my career I shall be sur- .

ed if I do not sing so long. But I first **ever

t to keep alive, you know!"
e Luca began singing at 13, and sang While
iublic at 15. Then he set out to study be eingi
ously under the Roman maestro. At 20 versary
nade his debut as Valentine in "Faust" remaini
"Macenza, Italy. He has been singing said hir
y season since without intermission, mires v

:ady his years on the stage approach than he
number to which men are immune, but This i

:h is fatal to prima donnas, his thir- year.
i year in opera. appears

his frle
one Again," Say Friends, grateful
But De Luca Rests in Summer less- as

compan
3ut," said he. "1 rest myself in the cjose 0j
imer. For eleven years I sang in ROO{j (ie
nos Aires and every season I receive year j
s. 'Come again; come again,' entreat completi
friends. I say, 'No. Excuse me. When pretatio
n free from singing through the win- pr0ve tl
then I will come gladly, but in the sum- This

I take my case in Italy. There we jnK cf
; very easily, just as we can, as all exhibit.
;r>rs ' an, the beautiful soft words of the jnR the
ian. And for two or three benefit per- rank.
nances I am pleased to appear in Italy, aspirant
all the summer I study, exercise, grow rocj( an
ng in my repose." voices,
Mr/De Luca's view the young bary- destroy
singers coming up to snatch at the But, \

ous rftles will have to adopt a life night al
r similar to his own, which seems to be the vox

lystery of Los
[* is the belief of many distinguished and fou
scientists that there was once a con- peculiar
tlnont in the Indian Ocean which sunk 3"h' n

different
uth the waves and of which Madagas- ,jver ho;
the Maldlve and IJiccndive islands Cey- which s<

and Sumatra are surviving fragments, at a not

rime Lomuria has even been suggested dreds th
this lost continent. One of the strong- ],Prhnps
arguments for its existence is found in gascar

extraordinary plant and animal life of born an

agascar. curiously related to the ani- Among
two Ami

and plants of India. Ceylon and the ]0t)K(nff
ly Archipelago. China;
te great Island of Madagascar is equal genera

tea to Oregon and California taken to- with thit
, , . , then* is

er, equal to them also in north and 1(< f0un<j
h extension and possessing, like them.
Is of mountain, forest and plain. Mada- nonG 0f
ar Is only 250 miles from the east coast of Africi
ifrica. yet it contains not one of the very ren

t characteristic and conspicuous African K,.0]0Ky)
lals -neither clcphnnts, rhlnoceri, lions. ^rl
srds, hyenas, giraffes, zebras, antelopes, tlve an!
, monkeys nor baboons, though nil of at least
r abotind in Africa and most of them south ol
found on the mainland opposite the Africa r

t island. Instead of these familiar Afri- land to
animals, whleh Include some of the hara wa

est and most conspicuous creatures on stretchlr
I*"' luit-nm .fin<JplKn.->vn i lyn- i.n jfutw.i

only small and Insignificant mammals, tlnctlvo
r-slx species In all; and of these Just veloped,
hnlf, or thirty-three species, belong to alAyas.
family .of lemurs, small animals that Africa
test an unequal blending of monkey and India so
which live in the thick tropical trees off by s

arc rarely seen tiecause they hunt their middle «

at night, eating insects, fruit, birds' Joined t
and young birds. region b

te lemurs fill a lowly place in the scale rrasrar t

nlmal life and date from a very remote At thi
vl of geological history. Lemurs more ihrought
*ss close cousins of thoso of Madagas- thus me
arc found on the African mainland. In much of
i. In Ceylon and In the Malay Arehl- Ineludint
ro. And It was their presence In these wide, w

ly separated regions that suggested the In this
;enee of a farmer continent. animals
te remaining mammals of Madagascar Then
1st of about a do«en spocles of Insec epoch tl
a. Including a shrew, and five genera dried tip

k very peculiar anima'. whose closest spread s

uro found In far distant Haiti and Cttbi. clla. the
Cmtrrtidan by name, which have no antelope
relation anvwhere In the wortd: eight mingled

ks, belonging to foui peculiar genera, which at
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common sense They must have

is been proved to be his by his
cess here, a truly reliable art. and
ist cultivate as he has done, or

has done, an indifference to money,

jpportunity to earn great fees the
;ar through is, I confess, tempting,
ve resisted it. Why should I sacrieof my life, of my art, to money?
te will it be to me? I eat what is
me and no more. 1 spend what
make me comfortable and what 1

lid go in charity. If I amassed a

rtune whom would it serve? Perremight be quarrelling in its dis-
1.

>e and Prudence
Are Singer's Reliance

ident life is the one I commend to
s and successors, for whom 1 have
lest feeling. For me, exercise has
beneficial. Long walks in every
weather have kept me fit. I sleep
windows open. I am afraid of no

violence, and training and custom
med me against weather changes,
hings I recommend to the new

who are to follow and who may be
eels, and I do so because they have
ne well."
he was asked what sort of exertookin addition to long walks, Mr.
answered that they were mainly

rve the power of breathing, which
lecessary to the singer. Certain
lies aid in this throughout the winilein summer he is devoted to
ng because it serves the same need.
sto in Berlioz's "Damnation of
is De Luc&'s favorite rdle, and he
that this beautiful opera fails to
isting place in the repertory of the
litan. Other operas that hfe likes
ir in are (in the order of this list):
to," "Barber of Seville," "Don
Tho lattar nnArn it iq liia rriti-

hile containing much dramatic acirein fact than any other of the
if Mozart, still dramatically fails
It. But he likes to sing the Mozart
He sang A mfortas in the first proof"Parsifal" in Rome, an event
ccurred in January, 1913.

to Be Satisfied
Leads to Excellence

Mr. De Luca confidently expects to
ng when his fiftieth operatic annicomesaround, conditioned on his
ng alive till then, as he smilingly
nself. another singer whom he ad
ery much is nearer to that goal
is himself.
8 Mr. Scotti. who is now in his 56th
rhe barytone ratuer infrequently
of late at the Metropolitan, where
nds, a legion of them, are always
for his fine art. But he. nevertheoneof the singers of his own opera

y which tours the country after the
the Metropolitan season, does a

al of singing in the course of the
-ike his confrere, Scotti is never

sly satisfied with his various inter
ns, but is always seeking to imveirquality.
trait, this inhibition of the feel
satisfaction which both artists

is surely their best warrant of holdirforward places in the operath
wuwvwr may tippear an u«w

ts. Their fame is grounded on a

d the winds and waves of popular
however they may shake, cannot
it.
vhy worry? One could tel! the other
t a performance of '"Traviata" what
pnpuU was saying.

it Lemuria
r species of rats and mice, also of
genera.

come two animals which fall Into a

class -a small hippopotamus and
g, both semi-aquatic in their habits
'cm to have come over from Africa
very remote period, probably along
n of the Komoro islands. Of hun
at may have started on this Journey
two or three pairs arrived In Mada
after many generations had hoon
d died on the intervening Islands
the reptiles of Madagascar there an
prlcan genera of snakes and one betoa genus found in America and
there are lizards belonging to two
of the Ipuanidnc, a family which

a. genus of the gecko family, which
in Australia and America.

Irst question to he solved Is why
the largo and conspicuous creatures
a are found in Madagascar. At the
note period (probably in the Eocene
division of the t-iary period of
when Mndnga«< was Joined to

can continent none of those distincmalshad yet arrived in Africa, or
In that part of Africa which lies

f what Is now the Sahara Desert,
lorth of the Sahara was Joined by
the south of Europe, and the 8aisa sea: and it was In this iand.
ik far from the Sahara, that the
s, lions, rhinoceri and the other dls
animals wo have named were de
ranging from Franco to the Himsotith

of the Sahara and likewis.
uth of the flanges Valley were cut
en from this northern land In the
ind upper Eocene periods and were
o each other and to the Malayan
v land extensions, of which Mada
vns a part.
it time, then. the lemurs flourished
nit thin continental area, which
rlted the name of L/cmurla. Then
It sank beneath the Indian (_>cean.

f that port, from 200 to 330 milhichJoined Africa to Mad i.j<

wny,it is believed, the peon liar
of Made era sear were isolated,
at some time during the Miocene
>e Sahara Sea and the Ganaes Sen
i, nnd the biff. conspicuous animals
louth Into southern Africa and Tn
elephants, rhlnoceri, lions, leopards,
s, alratTes and the rest. There the\
with the earlier L»emurian animals
re still found In India and Africa,


